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itself upon the consideration, not only of musical 
men, but of all who have special power to control 
and direct the minds of those who are entrusted to 
their religious care. The clergy, as a body, receive 
an education which should raise them far above the 
narrow prejudices which alone can form a barrier 
against the spread of purely religious music; and 
that kindly Christian feeling which should actuate 
all good Churchmen, must lead them to see that, 
although with their counsel they may aid and guide 
the artist in his musical duty, their missions lie 
apart. The able articles upon this subject, by Mr. 
G. A. Macfarren, now appearing in the columns of 
this journal, most faithfully reflect the thoughts of 
the majority of intelligent musicians upon this 
important subject ; and we need scarcely point out 
to those engaged in the service of the Church that, 
seeing how religion and music have been indissolubly 
united from our earliest records to the present time, 
it is in the utmost degree advisable that this bond 
shall be still more firmly cemented by establishing a 
fraternal feeling between clergymen and organists 
which no exclusive right or fancied privilege, on the 
part of either, shall be allowed to disturb. 



THE HEREFORD MUSICAL FESTIVAL. 

That not only the gentry of the neighbourhood, 
but the artists themselves, anticipate with pleasurable 
interest the Festival of the Three Choirs may be 
accepted as a proof of the tendency of music to 
exert a genial and humanizing influence upon all 
who come within its power. To the stewards it is 
evidently a labour of love ; for not only do they take 
the utmost interest in the welfare of the Festival, 
but they actually hold themselves responsible for any 
deficiency should the receipts fall short of the 
expenditure ; and that this is now an event seldom, 
if ever, occurring, is mainly owing to the liberal 
manner in which for so many years these musical 
gatherings have been conducted. To the artists 
engaged it is a holiday after the exhausting effects 
of a London season. True they bring their work 
with them out of town ; but it is as great a relief to 
them to leave the metropolis and exchange the close 
air of a London concert-room for the vast and lofty 
Cathedral, with its noble architecture and stained- 
glass windows — so truly in harmony with the devo- 
tional character of the music — as it is to the painter 
to quit his confined studio, and set up his easel in 
the midst of fields and trees, and surrounded by 
those natural beauties which he is attempting to 
glorify on his canvas. 

When we say that the Festival, held this year at 
Hereford, was the one hundred and forty-fourth 
meeting of the three Choirs of Hereford, Gloucester, 
and Worcester, it will be seen that so firmly are 
these musical gatherings fixed as an institution of 
the country that they are likely to increase, rather 
than to diminish, in attraction as time advances. It 
is true that the extraordinary facilities afforded by 
the railways will tempt many to visit the numerous 
musical performances in the metropolis ; but the local 
good feeling and the frequent opportunities of kindly 
hospitality brought forth by what may be called the 
Country Festivals are matters which should be well 
considered by those who, viewing these meetings 
solely as artistic entertainments, are apt to think 
that, even in the cause of charity, local choirs have 
no right to organize a Festival which cannot be 



dictated to and approved of by metropolitan cele- 
brities. 

Full choral service was performed in the Cathedral 
at half -past eight o'clock on Tuesday morning, the 
20th ult., when an eloquent sermon was preached by 
the Dean of Hereford, and the Festival commenced 
at twelve o'clock on the same day, the morning's 
performance comprising Spohr's overture to the 
Last Judgment, Dr. Wesley's Cathedral Anthem, 
"Ascribe unto the Lord," and Handel's Oratorio, 
Israel in Egypt. In the programme of the Hereford 
Festival we seldom miss the name of Spohr; and 
although not even a portion of one of his Oratorios 
has been this year given, Mr. Townshend Smith has 
gracefully shown his veneration for this composer 
by inaugurating the Festival with two of his compo- 
sitions. The 84th Psalm, although perhaps scarcely 
purely religious music, is written throughout with 
that grace and elegance which characterize all this 
composer's works ; the first movement, especially, 
being a perfect model of placid melody, and har- 
monized with that richness peculiar to the religious, 
as well as to the secular, music of Spohr. Dr. 
Wesley's Anthem, of which we have already made 
favourable mention on its performance at the last 
Gloucester Festival, impressed us on a second 
hearing even more than on the first occasion. It is 
the work of an artist thoroughly imbued with the 
highest style of ecclesiastical music, and the writing 
throughout is clear, and strictly in accordance with 
the character of the words. So true a work as this 
— full of melody, grand and majestic, without a 
tinge of that conventional mannerism so observable 
in much of our modern sacred writing — cannot be 
heard too often, if only to silence those who are 
prone to assert that in the present day we have no 
composers of real Cathedral music. The solos in this 
Anthem were excellentlyrendered by Macule. Tietjens, 
Miss Edith Wynne, Miss Julia Elton, and Madame 
Patey-Whytock. 

.Respecting Handel's Oratorio, Israel in Egypt, 
something should be said apart from the able 
manner in which it was performed ; for the addi- 
tional wind-instrument parts, supplied by Mr. G. A. 
Macfarren, were for the first time heard without 
being obscured by Mendelssohn's organ accompani- 
ment, which, although written in place of any 
added wind-instruments, was at the Norwich Fes- 
tival played straight through the work. On the 
present occasion an organ part especially written by 
Mr. Macfarren to support, and not to crush, his new 
orchestral parts, was performed by Mr. Done, 
Organist of Worcester Cathedral ; and we have no 
hesitation in saying that the additional instruments 
gave a power to the orchestration which can never 
he attained by an organ accompaniment alone, how- 
ever well and carefully it may be written. In our 
notice of the last Norwich Festival we have spoken 
at length on the manner in which Handel has most 
unaccountably left his scores unsupported by wind 
instruments ; and there can be no question that, as 
most of those in use in our modern orchestras were 
known in his time, either new parts were added 
according to the resources of the orchestras where 
these works were performed, or an extempore organ 
part was played by the composer, which rendered 
such addition almost unnecessary. 

The principal vocalists in the Oratorio were 
Madlle. Tietjens, Miss Edith Wynne, Madame Patey- 
Whytock, Miss Julia Elton, Mr. Sims Reeves, Mr. 
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Montem Smith, Mr. Santley, and Mr. Weiss. That 
Madlle. Tietjens should sing the whole of the music 
allotted to her with the utmost precision and expres 
sion can surprise no one acquainted with her excep 
tional powers ; but that she should throw a religious 
fervour into every phrase so thoroughly in accord 
ance with the meaning of the composer, is more 
remarkable, considering that' almost her whole 
professional life is devoted to the interpretation of 
dramatic music. The thrilling effect of her delivery 
of the two ad libitum solos leading in to the final 
chorus, " The Lord shall reign," will not easily be 
forgotten ; and it was with difficulty that the 
applause of the audience could be restrained. Miss 
Edith Wynne was, as she always is, thoroughly 
efficient in the music apportioned to her — the second 
of the duet with Madlle. Tietjens, " The Lord is 
my strength " — and Madame Patey-Whytock, whose 
voice is rapidly gaining in quality and power, gave 
the air, " Their land brought forth frogs," with ex- 
cellent effect. Mr. Sims Reeves sang the difficult air, 
" The enemy said," with all his wonted energy ; and 
also gave equally well some of the most important re- 
citatives. He resigned his part, however, in the duet 
with Miss Julia Elton, " Thou in thy mercy," to 
Mr. Montem Smith, who sang it, as indeed he did 
the whole of the music allotted to him, with an 
earnestness which charmed every listener. Mr. 
Santley and Mr. Weiss created their usual effect in 
the florid duet, " The Lord is a man of war ;" and 
had etiquette permitted, it would doubtless have 
been encored. The sublime choruses, especially 
those descriptive of the plagues of Egypt, were 
given with an energy and precision highly creditable 
to all concerned — the " Hailstone " chorus, parti- 
cularly, being remarkable for a decision of attack, 
and a justness of intonation which gave ample 
evidence of careful and musicianlike training. 

On the second morning Mendelssohn's Oratorio 
Elijah attracted a large audience, not only on ac- 
count of the intrinsic excellence of the work, but 
because Madame Lind-Goldschmidt sang the princi- 
pal soprano music in the first part. Before remarking 
upon the performance of this Oratorio, we must 
again refer to the violation of the composer's 
intention by treating this dramatic work as if it were 
not dramatic ; and we do so especially in this instance 
because we see a hopeful attempt at this Festival to 
partially rectify the error by assigning the music of 
the youth sent by Elijah to "Look toward the sea," 
(last year given to the same person who sang the 
part of the widow) to a separate vocalist. The only 
reform now needed is that these notes should be sung 
by a boy selected from the choir ; as, apart from the 
aid this would give to the interest of this portion of 
the work — where the hearers are held almost breath 
less with expectation — we should be spared the 
necessity of seeing the "youth," both before and 
afterwards, singing as an " angel " in the concerted 
music. The division of the Tenor part, although 
sanctioned by custom, we still disagree with ; but as 
there is no positive proof that the two airs " If with 
all your hearts," and " Then shall the righteous " are 
intended to be given by the same vocalist, this may 
pass as a mere opinion. That the Queen, who calls 
upon the people to seize and kill Elijah, and the angel 
who afterwards so pathetically exhorts him to " Rest 
in the Lord " should be represented by one person is, 
however, so utterly opposed even to the expressed 
design of the composer that it is impossible to avoid 



mention of the fact. That we do so, however, more 
in sorrow than in anger may be readily imagined by 
all who know, as we do, how difficult is the task of 
fully realising an ideal performance when so large a 
number of artists have to be united and controlled 
in strict obedience to one presiding mind. The duty 
of the critic should, however, be straightforward and 
fearless in support of the best interests of the art 
which he advocates ; and that our remarks are on 
this occasion general, rather than special, may be 
gathered from a glance at the programmes of the 
various performances of Elijah elsewhere, many of 
which contain more glaring inconsistencies than we 
have pointed out either on this, or on any former, 
occasion at Hereford. 

Respecting the general execution of the Oratorio 
we have nothing but praise. The peculiar bird-like 
quality of Madame Goldschmidt's voice has in itself 
so powerful a fascination that, even were she not the 
consummate artist that she is, the music of Mendel- 
ssohn would derive an additional charm from being 
conveyed through so sympathetic a medium. Her 
delivery of the long and dramatic duet between the 
widow and Elijah was marked by that intensity of 
expression and absence of mere vocal display so 
admirably in character with the widowed mother, 
who first hopefully calls upon Elijah to help her in 
her affliction, and afterwards, when her son is 
restored to life, pours forth a flood of thankful 
exultation so powerful in the vividness of its expres- 
sion as to be utterly beyond the reach of singers 
whose mind is not in the voice. In the second part 
Madlle. Tietjens sang the trying air, " Hear ye, 
Israel," with that unaffected expression which 
throws such a charm over everything she attempts ; 
and the Trio " Lift thine eyes " (in which she was 
joined by Miss Edith Wynne and Madame Patey- 
Whytock), although in our opinion somewhat too 
much pressed forward, gained materially in effect by 
having so exquisitely fresh a voice for the highest 
soprano. Miss Edith Wynne sang the part of the 
' youth " with truthful expression ; and was also of 
the utmost service in the concerted music, especially 
in the Trio " Lift thine eyes," and the Quartet " O 
come every one that thirsteth." Madame Patey- 
Whytock's " O rest in the Lord" was so genuine a 
piece of true religious singing as to create a murmur 
of satisfaction with the audience, whose audible 
burst of enthusiastic applause was only prevented 
by the rigid rules necessary to be preserved in the 
sacred atmosphere of a Cathedral. Miss Julia Elton, 
too, gave the air "Woe unto them," with excellent 
effect ; and lent her valuable aid in the Double 
Quartet, "For He shall give His angels." The 
music is too high for Mr. Weiss, but he sang well 
throughout the trying part of the Prophet, giving 
many of the recitatives with more intensity of feel- 
ing than he has hitherto thrown into them. His 
scene with the widow was marked by a subdued 
expression of trustfulness in his miraculous power 
truly in accordance with Elijah's character ; and his 
resignation, so exquisitely expressed in the Recitative, 
" Night f alleth around me," was most sympathetically 
reflected by the singer. The division of the Tenor 
part in the Oratorio was accidently rendered un- 
necessary by the inability of Mr. Sims Reeves to sing 
at all : the entire weight of this important music, 
therefore, fell upon that excellent artist Mr. Montem 
Smith, who acquitted himself of his difficult task 
with the utmost credit to himself, and to the utmost 
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satisfaction of the audience. His first air " If with 
all your hearts," was rendered with an earnest and 
fervent expression so thoroughly in consonance with 
the religious character of the melody as to leave 
no doubt on the mind of any hearer that he is 
fully competent to the interpretation of the highest 
class of sacred music. Mr. Townshend Smith is 
entitled to the utmost credit for the careful and 
steady manner in which he directed his choral 
and orchestral forces throughout the entire work. 
We have rarely heard the highly dramatic choruses 
with which this Oratorio abounds sung with more 
variety of expression, or the points more vigorously 
brought out. The tone of the whole choral body was 
in many parts perfectly exquisite, the brightness of 
the Soprano voices, especially, lending a powerful 
charm to the general effect. We must particularly 
mention the Baal choruses, (which were rendered 
with extraordinary spirit and decision) ; the great 
chorus " Thanks be to God," which concludes the 
first part, and the placid chorus, immediately follow- 
ing the Trio of Angels "He watching over Israel," 
in which the tone was most carefully modulated 
throughout. We should mention that Miss L. Broad 
sang in the Quartet " Holy, holy, holy, is God the 
Lord," and that the Double Quartet " For He shall 
give," also included Messrs. James Barnby and T. 
Carpenter, all of whom proved themselves thoroughly 
competent singers. 

Mr. Otto Goldschmidt's Sacred Pastoral, Ruth, 
produced on Thursday morning, was naturally 
looked forward to with much interest ; for not only 
has the composer for many years been recognised 
amongst us as an accomplished artist, but it was at 
first announced that the principal part in his new 
work was to be sustained by a vocalist whose name 
has been indissolubly united with his from the com- 
mencement of his residence in this country. Mr. 
Goldschmidt has evidently trained himself upon the 
best models in the highest school of art, a precedent 
which, in spite of the Wagnerian theory, will, we 
trust, continue to be followed by all who aspire to a 
place amongst the composers of the real " music of 
the future." The story of the Pastoral is carried on 
principally in recitative, (a dangerous form for any 
composer to interest an audience with), and where- 
ever the words will allow it, the airs, duets, trios, 
and choruses are skilfully woven in ; so that the 
progress of the events is not unduly impeded. It is 
quite impossible to pronounce on the merits of such a 
work after once hearing it ; and as it is not pub- 
lished, we have no means of reviving our recollec- 
tion at leisure. We can only, therefore, record the 
generally favourable impression which many of the 
pieces made upon the audience ; although, as 
applause is prohibited, this opinion could only be 
silently expressed. Amongst these we must 
especially mention Ruth's solo, "Whither thou 
goest " (in which Madame Goldschmidt's voice rang 
out with exquisite clearness in the acute notes), the 
Chorale, " O all things " (cleverly instrumented, 
with a pervading pastoral subject), the Duet 
between Boaz and Ruth, " The Lord recompense " 
(beautifully voiced, and accompanied with a highly 
melodious orchestral figure), the Choral Quartet, 
" Blessed are the pure " (a placid piece of melodious 
writing, with a harp accompaniment, delicately 
played by Mr. Trust), and a Chorus, "The eyes of 
the Lord," a Fugue in which, to the words " Unto 
the Godly," is bold and vigorous, although not 



developed to any length. We need scarcely say that 
the character of Ruth is eminently suited to the 
voice and style of Madame Goldschmidt ; no person- 
age in scriptural history, indeed, being more 
admirably in keeping with the music which would 
naturally spring to the mind of a composer who was 
desirous of displaying the highest qualities of this 
accomplished vocalist. Madame Patey-Whytock 
was thoroughly efficient as Naomi ; and Mr. Santley 
gave the whole of the music of Boaz in his accus- 
tomed earnest and finished style. Mr. Montem 
Smith sang the difficult recitatives with true 
emphasis and judgment; and also gave the air, 
" Many daughters," with taste and expression. The 
Pastoral was conducted by Mr. Otto Goldschmidt, 
who must have been much gratified by the attention 
bestowed upon the execution of his work by all the 
artists concerned. In Mozart's Requiem, which 
formed the second portion of this morning's per- 
formance, the principal parts were sustained by 
Madlle. Tietjens, Miss Julia Elton, Mr. Montem 
Smith (who again replaced Mr. Sims Reeves), and 
Mr. Weiss. Respecting a work in which the 
sublimity of true religious feeling is stamped upon 
every phrase, there can be nothing written, save that 
in the sacred atmosphere of a Cathedral the subdued 
reverence which such music should induce is deepened 
into utter forgetfulness of the complicated means by 
which this end is attained. The choral parts were 
excellently given ; and the solos were interpreted 
throughout with the truest veneration for the 
sacredness of the words and the genius of the 
composer. 

Friday morning was devoted to the performance 
of Handel's Messiah ; and we need scarcely say that 
the Cathedral was thronged in every part. Mr. 
Sims Reeves was present, and sang exquisitely — so 
well indeed as to astonish all who had been made 
acquainted with his very recent indisposition. The 
other principal vocalists were Madame Lind- 
Goldschmidt, Madlle. Tietjens, Miss Edith Wynne, 
Madame Patey-Whytock, Miss Julia Elton, Mr. 
Montem Smith, Mr. Santley, and Mr. Weiss. The 
choruses were excellently given, (the "Hallelujah" 
being repeated) ; and the execution of the entire 
work was such as to form a noble climax to the 
Cathedral performances. 

At the evening concerts, which took place in the 
Shire Hall, several works of interest were performed, 
freely mixed with those trifling compositions, which 
we presume are necessary to attract a popular 
audience. Mozart's Symphony in D (No. 4) was 
given at the first concert ; and although the first 
movement was, in our opinion, taken somewhat too 
fast, it was played with spirit, and with commendable 
steadiness. At the second concert, the overture to 
Guillaume Tell was so brilliantly given as to cause an 
unanimous encore, which Mr. Townshend Smith 
responded to by repeating from the March ; and at 
the third concert the overture to Der Freischiitz and 
Beethoven's Symphony in C minor formed the 
principal orchestral works, both of which were 
received with so much favour as to prove that 
amongst the audience there must have been a g_ood 
sprinkling of real devotees of the art. Beethoven's 
violin Romance in F (beautifully played by Mr. H. 
Blagrove), and Maurer's Concertante, for four violins, 
(performed to perfection by Messrs. H. Blagrove, 
Carrodus, H. W. Hill, and H. Holmes) were also 
included in the instrumental attractions at these 
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concerts. It appears strange that no pianoforte 
performance was given during the Festival. One 
Concerto and two or three of the less important 
works of the good composers would have been very 
acceptable to the majority of the audience ; and 
would, we think, have been felt as a great relief 
amongst so much vocal music. A selection from 
Mozart was included in the programme of the first 
concert, iu which Mr. Sims Reeves, strangely 
enough, sang the utterly unsuitable song, " Deh ! 
per questo " ; and Miss Julia Elton selected — or 
somebody selected for her — an air, with variations, 
from the well-known Sonata in A, adapted by 
J. B. Wekerlin, whose name should be immortalised 
amongst the dis-arrangers of classical music. 
Handel's Acts and Galatea occupied the first part of 
the concert on the second evening ; the principal 
vocalists being Madlle. Tietjens, Mr. Santley, and 
Mr. Montem Smith, who, in consequence of the 
absence of Mr. Sims Reeves, sang not only most 
of the music of the part of Damon, which was set 
down for him, but a portion of that of Acis also. The 
work was generally well performed, although Madlle. 
Tietjens seemed considerably at fault in some of the 
Recitatives. Mr. Santley gave " O ruddier than the 
cherry" so finely as to receive an irresistible encore ; 
and the audience was with difficulty restrained from 
demanding it a third time. We have no means of 
knowing whether the manuscript additional or 
chestral accompaniments to this Serenata are really 
Mozart's; but certainly in many portions of the 
work we infinitely prefer the instrumentation as 
Handel wrote it; and especially so where the 
characteristic oboe parts are given to the clarionets. 
We are advocates for adding, to enrich, a score ; but 
cannot bring ourselves to believe that the original 
intention of a composer should be altered, even when 
such alteration has been effected by so profound a 
genius as Mozart. Mr. Sims Reeves was only 
present at the first evening concert. As we have 
already said, the serious inconvenience occasioned by 
his absence has been on every occasion as much 
as possible remedied by the readiness of Mr. 
Montem Smith, who has raised himself ma- 
terially in public estimation by the able manner in 
which he has fulfilled the onerous duties imposed 
upon him during this Festival. Mr. Santley, too, at 
the third concert came to the rescue, and sang an 
additional song, to compensate in some measure for 
the absence of Mr. Reeves. The very excellent 
singing of Miss Edith Wynne has been the theme of 
general admiration : both in sacred and secular music 
she has now thoroughly proved herself an earnest 
and reliable artist ; and we have little doubt that, as 
she still further improves, she will eventually occupy 
a high and honourable position in the profession. 
Mr. Weiss sang all the secular music suitable to his 
voice, which is somewhat ponderous, generally well ; 
and if he would not launch forth in such common- 
place effusions as his own song " King Canute," we 
should have no fault to find with him. Madame 
Patey-Whytock and Miss Julia Elton were of the 
utmost service at the evening concerts ; the applause 
and encores awarded to them proving how thoroughly 
they had established themselves in the good opinion 
of the Hereford audience. The pianoforte accom- 
paniment to such of the vocal music as required it 
was entrusted to Dr. Wesley, who performed his task 
with the delicacy and feeling of a true artist. A 
Chamber Concert at the College Hall, and a Ball at 
the Shire Hall on Friday evening concluded the 



Festival week ; which, partly on account of the 
magnificent weather, has been an unusually brilliant 
one. We are unable accurately to record the returns 
of the money collected at the Cathedral doors ; but 
we believe that the amount will exceed £1,250. 

In closing our comments upon the one hundred 
and forty-fourth meeting of the Three Choirs, we 
cannot deny ourselves the pleasure of bearing testi- 
mony to the excellent manner in which all the 
arrangements of the Festival have been carried out. 
It is easy to criticise results— to praise success, and 
to censure failure in any of the various departments 
of so vast an undertaking — but when we consider the 
enormous amount of time and energy necessary to 
produce these results, it is but bare justice to call 
attention to the subject. The labours of Mr. Towns- 
hend Smith as conductor would be in themselves 
amply sufficient, we should imagine, to absorb the 
whole of his time and attention ; but when we find 
that he is also the Honorary Secretary (and we can 
testify, from our own experience, how ably the 
duties of that office have been performed) it becomes 
a wonder to us that the many short-comings which 
it has been our occasional duty to notice at other 
Festivals, have seldom to be recorded at Hereford. 
The manner in which the innumerable artistic diffi- 
culties which must arise appear here amicably recon- 
ciled; the courtesy with which all having critical 
duties to perform are treated ; and the genial feeling 
which seems to animate all engaged in the under- 
taking, are signs of good management which cannot 
be mistaken. If, therefore, we leave Hereford not 
only with the utmost satisfaction at the success of 
the Festival, but with many very agreeable reminis- 
cences of the occasion, it is because our services have 
been so fully recognised, and our labours so thought- 
fully facilitated that our duty has been converted 
into a pleasure. 



In our notice of the "Festival of the Associated 

Choirs of Liverpool and neighbourhood," given in the " Brief 
Summary" of our last number, we have stated that the Te Deum 
and Jubilate were sung to " Wesley in F." We have received a 
letter saying that it should have been "Wesley's Chant Service 
in F." We willingly make this correction ; bnt can have no reply 
to the other points contained in the letter. All our readers must 
be aware that in our country news we cannot be responsible for 
opinions, inaccuracies, or omissions ; and if our correspondent had 
been in a position to furnish us with a more accurate report, we 
regret that he did not do so. We need scarcely say that the names 
of the compositions performed were copied from the notice for- 
warded to ua. 

At the Annual Public Concert of the students of 

the Royal Academy of Music, which took place at the Hanover- 
square Rooms on the 24th July, the prize medals and prizes were 
awarded as under : — 

Female Department.— Silver medal, Miss Eleanor Sheppard; 
bronze medals, Miss Louisa Vokins and Miss Linda Scates; books, 
Miss Catherine Cullenford and MissDowling. Honourable mention : 
Misses Emma de Chastelaine, Rebecca Je«vell, and Fanny Lanhain. 

Male Department. — Silver medal, Mr. Stephen Kemp; bronze 
medal, Mr. Malcolm Hey wood ; books, Mr. J. Jackson and Mr. 
Thomas Pettit. Honourable mention : Messrs. William Alwyn, 
William Shakespeare, William Townsend, William Cover, Claudies 
Couldry, and Edward Wm. Wood. 

The Birmingham Triennial Musical Festival 

occurs too late in the month for a notice in our present number. 
We may say, however, that it is likely to be in every respect fully 
equal to any of the former meetings. Besides several of the 
best standard works, a sacred Cantata, called The Woman of Samaria, 
by Professor W. S. Bennett, and a Cantata on the subject of Colo- 
ridge's Ancient Mariner, by Mr. J. F. Barnett (both composed 
expressly for the occasion), will be given. The principal vocalists 
are Madlle. Tietjens, Madame Lemmens-Sherrington, Madlle. 
Christine Nilsson Mesdames Sainton-Dolby and Patey-Whytock, 
Messrs. Sims Reeves, W. H. Cummings, Santley, and Weiss. Solo 
Pianoforte, Madame Arabella Goddard ; Solo Violin, M. Sainton ; 
Organist, Mr. Stimpson ; and Conductor, Mr. Costa. A detailed 
notice of the Festival will be given in our next number. 



